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Vienna Acoustics Mozart

Speaker System

Sprechen sie Musik?

By Darry! Whikinson

. Thir Maaslrg
genter chanmel uses
the same drivars as
th4 Maozart; bul I°s
configured for hori=
sanlal placemant.
B. The Mozart is Just
abaul the perfect
haight, width, and
dopth for a leor-
standing spaaker,

Think Rigleend means mle
Hritannia? Neiw, Wien uber gile!
Marming lowdapeakers after illos-
L s Compasers sems mighty
preswitpies—Iliks an egatistical
screcnwTiter using shakespeare Jr.
it b pesenelongan o am asparing
painter signing his work Picagso 11,
Vienmn Acoustics, however, hails
fron a city steeped in musical
tridition, 2o [ suppese ifs ntural
for them to make such daring
allusions. Cver half of the speak-
ers in the Vienog Acoustics line
i pankec afler Fanmoas Awsteion
and German

TS T S
Raothawven,
Mogart, Haydn,
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Bach, and
Mlahler. Thas 1s
certainly one anca
whrere culiural
histery gives
Evrapean spealer
coimpanies & dis
tinct advaniage
VET AT

anes, | certainly

wonldn't take
sprakers namerd
Elviz, Cher, and
= Liberace quite
as seriously,

S these speal-
ors have a pedi-
srreer, B what?
Mame-dropping
might open doors

in Furnpes; howeeer, anee vy Croes
e Adlantic o these shores, bud,
vou'd better put up or shut ap,
Jalsn Hunter, president af Siemiko
(the North American Imporier fer
Vienm Acousticsl, chase o pal
up by sending us a system that
suapperts lis estremely confldent
claims of sonic superisrily: s
Moenrts GEA00 per pain) foe the
front, a Macsiro C55H5) for the
center, and two Flasdns (25995 per
peair) for the rear. Tao flesh aut the
low cid, a madest REL QREE0TE
sialwwenler (31,5950 accompanied
the package. Just for prins, Sumike
alse threw in g Thule prefpra-and-
armp eombo with LS00 watts by fwo
and 100 watts bar three,

Playsically, e Mogans aee
about as close as you ¢an et to 8
grodden mean for Noorstanding
spaliers, They're e ciglit haight
(37 inches) o bring the wecler io
saled ear level without demanating
the raon. The substantial bat not
averwhelming depth (116 inches)
arives then an air of sefopgness,
The fairly namaw width (6.7 inches)
and grently rovnded cormers create
A |-e':1|1. slender laal. The namow
Black grille {about 2925 inches
Tong sl 575 waches wiide) further
contributes o the Mozart's trim
AN, wlhile the linli-inel of
wood visible on cither side nicely
raumes the finely woven Black elath.
The electric desipn s bwo-way, with
a linch silk-deme bweeler and
rwn 5 5ineh KPP (o special clear
polypropylene material that's stitf
o The sutgide but semasof on te
tisgidel midbass drivers, Acoust-
cally, the two midbass drivers differ
in that they're loaded i separrely

tuned, asrmmictricl chambers
insidle tee cabinet. The upper
miclbass driver outpuls the entire
parge of bass and midrange, while
the Iower driver ralls off naturally
s Lhe frequencies begin to vise
out of the low-bass region. Each
chimber has s awn past an the
back of the cabinet.

T Bttgan third of the Moz
cabinet serves mainly as a beaudi-
fully iegrated speaker stand.
Sumiko highly recemmaends fill-
ing the empty bottom cavily with
abeout B poanndz of diy play anid
(easily acouired at that baslion
of higrtheend s, Towvs *R° Ls),
It'a imperative 1o wse dry sand;
otherwise, moisture from the
sl will leacl into the calinet
with ruinous results. lehn Hanter
claims that this wnder310 mudil:
sation, eastly aecomplished using
a funnel and a helper, saves over
A1L000 i peldbee] eosts i 1l apeak-
ers were designed and shipped
with the sand already in place. 1
think Il buy ooy o anl, deaks!

The Maestra center channel i=
essenlinlly a short Mesart that
nges the same drivers but is con-
figured 1o lie on its side, 110 not
very all {A';i- T inchesal, bl it is
deep (L] inches) and fairly wide
01 mchesd Tor o center clunnel,
Both of the Macstra's pomis ane
e Lhe froot baifle, allowing vau
tex mount the speaker directly on
the: wall above or below a ront:
'|.|n:_|j{'|_'|'i|||'| S

The Haydn is a two-way monilor
speaker thal [eonseripted infa nse
ag a rear channel in this system.
[t's desiEned to be a physical and
sonig miniversion of the Mozast,
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with a lesssophisticated Linch silk-
clome twester aind anly one 5.5%inch
APP cone midibass driver in a eone
il cahined that's 6.7 inches wide,
LG inches wall, and 10,2 fncles
desp & singtle port hides on the
back of the speaker.

I1's impaessible not to notice
the extrems attention 1o deail
that went into the construction of

C. Exacptional atten-  each of the speakers, (Freoad,
tion te datail wani whi spent his formative years in
inte the making of Vienna. would love e o Geld
the Moezart speakar, iy analyvzing this anal-retentive
za [of course) it focaes.) The geille cloth, fr exaun-
comes with high- e, is tightly wrapped, ghied, and
guality gold-plated

binding posis.

cirellly pressed into place an the
Back of the geille Gund 1his i (e
eide von dan’t normally scel. IEs
sy weell dlane 1laag VoL Can har{'lg,'
tell where the clath averlaps al
the corner=. The cabinet it=elf
shaws gimilar .-:i;.:r..-: -:||']:-'r|~;_'i:.'ir|r|
sumiko stresses that these are
nenitvregrale calanets, bat I'm
unzble o judge that stalement—
o furniture ve ever owned has
hied & findsh thaz mice, The cabi-
nets’ front and rear bafiles ars
vieneered using & epecial mem-
birane s tiat both enbianees
thi Beanty of the speaker and
miakes the baflles more rgid,

The anal-retentive

I LELEA LR S da | appreach followed
= Surprising amount of tght, | 11 speakers ooy
np'nn'll.blu'. l house when Dave
.F._ﬂ-]i..ﬂ‘l-.;l"hh.ﬁl-’:-lﬂi | E|'|i|:|H1-:a-|1 [rerm

Sumiko dropped Ty
[0 s wp the system,
Dagve gnad 1 have a lot in comimaen

(indlastey acquaintanees and retail-
Hoor war stories); however, wlien

hes first sel up the speakers almost
all the way tika the fronl cormers of

+ Widhn, wide, wide soundstags

the reoan, 1 began teowender aboud
lrimn. He spent the next couple of
hours moving ench speaker a
hadf-tech at a timee until the heght

Vienna Acoustics Mozart Speaker Svstem

speaker wag less than o foot frem
its corner and e lefl speaker was
ahout 18 inches oot. [n this confip-
nration, the speakers were wider
apart and much farther back than 1
wonbl normally furee se them up,
since [don’t like to critically 1isten
Lo grear with s manoficiorer's rep
resentative within at least 30 miles,
Imade a mental note to move the
spenkers ok to the position |
thaught they should Be in
anil sent Thave packing.
O course, | soan
tonl oot that 1 diddin'i
nized to move the speak-
ers s o fiidhe hand (o
believe that the Mozwns
can generale such strongr,
alaan haga '.'-'i.||1_:,ll..-i| Wi !'n.!-'n-ill-;_'h
midbass drivers, but there it was; a
slieht Lo aroomed S0 e G0 herte,
with significant autpat dasn 1a
e low 305, Unless vou're a bass
fanatic, The Mogars can give von
almest all the bass you'd ever
witnl for most teo-channe] music,
On lennifer Warnes' "1I-Ii|r.il:|-' Thivwen
Deep™ and “Bird e a2 Wire,” the
hass was very tight and emphatic,
[['_:Il'-ll'lH' (KT thia RF:r-ﬁll.hwnl:-[:_'l‘
gave it that last lttle Kick over the
[ froan excellent 1o excepional,)
More impressive, howevear, was
e extremely wide soundstage. |
felt certain that positionimge e
spesilsers o far into the comers of
lae posvam waalel et o halbe in e
middle of the sound. Not so. As [
listemed fo the two-clamme] mix ol
Atewe Stevens’ Flamenoa Alee (ra
CVTx-Anddio elize, the soundsiage
wits surprisingly wide with a deli-
nibe center image, cspecially with
the multiple guitars on “Hamana,”
Those silk sof-dome wecters
are ntlorgivingly precise, Yool
hear every lip, teodls, and tongue
micvement in Kelly Fiint's maath

on “Walk an the Wild Side” by
Dave's True Story. Yel if's not
MLAYING ar Erattng—jusi wery
nalurak-sounding. Some speakers
are polite and reserved, masking
mainy of these problemns, Others
are agEresaive, moonting o
fromtal as=ault on the cardrms,
The Muozarts are nether, with a
sound 1'd descrite ns
auprenely confident;
just Laying it oul as it
e, iboe 1n or lepve
it. These speakers alao
hawve & guiet aspeci—

an abaliy e get ot of
the wiay—that's due 1o
I_h-e: -:|_||.i|.'k| e ol |1L|= I]I‘i'-'{':l’!ﬁ.ilrl[l
the rigidity of the baffles. 11
very reminiscent ol an elecirosta-
e speaker. Musie that changres
guickly and dynamically, ke Dave
Matthews Bands “Ants Marching,”
gounds amazingly natueal, The
Muzarts get loud, then selt, high,
(hes bow—anil back instanily,
Symphonic music especially hene-
fits from the quick attacks, wide
HI,:-I:"1I_|H.'|:!_I.!;I_‘. i.!l1l.| 15}g|‘|1 rq':crll.ulir_ln.
The opening of Beethoven's Fifh
svmnphaay, which e Jieard inou-
mierable times, became emotion-
ally engaging—like [ was hearing
il e e firag e,

O course, when vou listen to
eltichanmel musie, vo need
that capability times five (aix
with i subd., s no ghock that the
Maestro matches the Mezarts up
framt. but it's semewhal surprising
thit the Havdns are siech a spat-
timgr =onic imigee of them (sans the
liisss pespatsed. In Bt this 85 one
of the few multichannel systems
[ves feeard thal vses different
speakers but sl seds vimoally
identical fram front 40 back. The
gruitars playing all around me on

Mivrile Thaidfars Jubky J0E0




the Steve Stevens "Hanina” cut in
IS was simply stunnine,
Movie-soundivack plavkack
wis just anather day in the park
(i this svstem, Twall say thal Fee
heard systems that, at times, got
mae e excited] wlien watehing
a mawie, cither because of gul-
busting biss or scintillating bigh-
frequency effecis. S6ll, the Viennas
will ciuse vou o rethink whats
icleal for movies. This syatemn cer-
Lainly dowesn’l lack excifement, b
it might be almost too revealing.
Poarly done Faley soumed wall comis
aorass w8 just that. Tnoa remanee ar
camedy, that level of senic intimacy
i perfect, With an sietion movie,
thaugl, the amazingly quick range
frorm a pin dropping to a nuclear
detematien takes some getting
used 1o The wide soundstage is
natural anel weorkes exeepionally
wall with large screans. Sinee (he
frants and rears match so seam-
lesslv, back-t-frant Gand vice
versi) pans are very smoecth and

Kazarl Main Spaakar 52, 500ipair
Maesiro Conter-Channel Speaker ft= 1
Haydn Beakaball Speaker S005/ nir |
REL Q201E Subwaoier £1.595
Wignna Acoustes ) Sumka

(010 813-4500
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Cerarior Lovsaroy Cocle SUM

beligvakle, Interestingly, even
thougly the Havidns age oot fle
usual dipale wr bipale rear chan-
nels, the anly e 1 notesd q
lack was when the crowd clapped
o Bree mmwsic DV, While the
Havilns resalved inclividual hand
claps, Ddid miss the sense of
envelaopment thal & gooel 56 of
dipales in the rear will provide.
The Mozarts' muscally exeel-
lent Bass respanse wan'd be quite
enaiteh far the action-movie lver,

ToEivee Samibkin's nclusaon of 1le
BELC20LE, This subwoofer is
designed alongs the lines of the
simallhax, hig-bang comseepl that's
very papalar now, vet it's nod just
a el knock-ofl of the concepl,
Packing quite & powerful punch,
at's ma dumb Beate, In addation o
separate level ndjustments for the
Tuigehre el Towelewed ingants and &
miaile switeh to change the phase,
this e dynamo aceepls and inle
grates both high- and low-leve] sig-
nals camuleonsly, So, whether
there's a signal in the {1 channel
ar e, von're sl groing Weogel
great bass, making the Q201 one
af the only subwenbers [ know of
Vsl Tvs anstant Gallset omited)
O D-Awdio bazs mangrement
il cigghl inn, 10 woom ™t taikser thees ol
aff of small makn speakers, but it
will keeg your subweader involved
i Ve ptusic o netter how the
W T-Awiclio disc is eneaded.
Vil andd Bzl are b con-
sicleratians that always come into
play when making o purchase.
The price af an item might e
cpigite a gaad value but sl be
bevond your budget. Likewise a
;|:|||_||.||:_'I |';||.|i1|._u; wi:]|ir| vayr |:-|:||_|H|:_'I
may not be worth half the pittance
il cosls, AL A90 (36,085 with
the REL), T can't tell you that the
Vienna Acoustics ensemble will
it tsto everyane's Badgsn, [t son't,
Heawever, it is, without a doutbd,
ai eatatading valwe in terms of
performance {both sonic and
plvsacald, Sermp, sieve, recycle
aluminum cans, vat bexed maca-

rund and cheese for o year—do

veliadever v Tave toodo 1o i
these speakers into vour bud et
This svetem is a luxury that will
s Dcoimne a necesainy i your
liler zis it Bringes vou one step closer

Wlanma Acoustice Morar Spoaker Syeism

HT Labes Measisgs: Vinsii Alosstics Nozar Speaker Syslom
This graph shows [he quashasechols |employing Siiss-Tiking ol & mogla | -
ueney raEponsa 2l e Mozar LA (parpke frace|, REL GA1E setwaooler [blue
fraca|, Mazska canler chinsel (jieen Upca], pd Heyda sumund {nd tace) 41
passha loudspeiers woro measored al a distance of 1 mejer with & 2 Bhesl
irpral dnd scakal 11 SEidiy parpdces

DOitasks imsponse of hie Mazan medspes +2 81106 dasteds [1om 200 heriz

o 10 hdERed? mmamuuum.mm-&imsmmmlm
raaches & i of 141 ebirg al 308 HE 6nd 3 prasa angie ol 40,20 dogaes al
1.06 4z, Bersindy averages AT df from 500 Het 2 kHe

Oi-aef respantsa of tha Magsin mossines 42 3626620 fon 200 Heta 10 ke
An everage of axal and |+-15 degre) hodpeatal recponsas messunes +1 S6-H4028
froem 300 K da 10 kHz, Tha =38 poird b= al B2 Mz, and e 640 port s &t d5 He
rrpadancs raichag & mivreum ol 363 ohng ol 200 He and & phase angie o
s&5 71 dagroes al 1.08 kb Sassinty desragees 6 05 bom 500 H2 102 &HL

DA resportsa of tha ey measunes 221451060 58 from 200 Hz 1210 k4
The =328 point iz al &3 Hr, and e -5 poeed B 645 H2, Inpedancs maches j
misimaam of 4 07 ohms af 200 Hr and a phase ange of -7 01 degrews at 26 He.
Sacainiy awscigid B4 09 1555 500 Ha 0 kHy,

Clase-ribed respanse ol 158 BEL Gl E Suleaiabat, nonralized i the lresl &1
30Hz, ndicates thal e owar =308 poin 21 51 Me and the -840 point s 2] 3 He
The upser 585 posl B Bt 90 Ha,

Thess measurements bolaw the sisrdardineg metfadsbogy that we empley foral
#paakEmE g a5t Howeatr, with fis sysiom, responsa doas mpmae e
bl whhasy e care e epeaakers 0 1030 SO rrwn Bom T hvoior s =

than msst penple have ever been
to that magical zone where
recordled music becomes full
and alive, The Vienna Aceustics
syatem may imake yvour bank
account dirt poor, bl i make
:,'n;u.n':;;uul wi|||'|_-.- il F
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